




Interview Questions in English

1. Explain the nature of site-specific dancing. How much does it differ from regular
dancing? What type of site-specific elements can be created (examples)? 

We find it useful to talk about site-specific dance as a way of working rather than a style
of its own. Many types of performance vocabularies can be employed to make site-
specific work, and often performances that engage with architecture, landscapes, and
public spaces pull from a variety of genres and modalities that includes dance, but also
visual and performance art. 

Whatever an artist’s performance background and style, site-specific dance offers a host
of unusual circumstances and opportunities. To be truly site-specific, an artist takes all
topographical features into consideration. We use “topographical" as a term to include a
site’s architectural, social, historical, and demographic features as well as it’s pathways,
patterns, and context. To engage with any or all of these features means you have to study
the site through observation, research and experimentation–from discovering the “stories”
in a space to ways in which a site can bear your weight or you can amplify its
effect. Often, we look for ways to uncover hidden meaning and the nuances within
a place in order to bring them out in performance and alter the ways in which people see
and interact with what they already understand from their own sensory input. Many times
site-specific performances can be regarded as site interventions because of their power to
drastically change people’s perceptions of public space. 

 
2. For the Bethanie in Pok Fu Lam, what are some ways dance moves can
be incorporated onto the site? How does the site's heritage factor into the dance? 

The Bethanie site in Pok Fu Lam has a variety of playing areas and textures, so the
possibilities are endless. The students will all have their own reactions and will be drawn
to different areas for different reasons. The grandeur of the cathedral lends itself to very
large group movement situations; probably unison movement will work well there.
The more organic pathways around the buildings, with their lush vegetation offer quieter,
secret, and ultimately more intimate opportunities. More gestural and partnered moments
could work well there, but also something thrashing and wild. The catacombs and
corridors have an aura of mystery to them. And the balconies and terraces have a very
glamorous feel, so there are a number of approaches students can take with that. In terms
of the dance vocabulary, the dance pieces will hopefully develop from the information
in the site so that they are fresh and relevant to their surroundings. It isn’t as much about
bringing in pre-determined movement as it is discovering and developing these gestures,
phrases, and movement sequences from the site itself–and then, of course, shaping it to fit
the chosen architectural framework.

3. What will the 20 young dancers go through during the intensive course? 



The participants will have a very full schedule of workshops and rehearsals over the
week-long process. We will lead them through our methods for generating site-specific
material, working on site and in the studio. In the studio we will look at techniques for
creating and developing movement and structural ideas. On site, we will apply
these techniques in the way that site work demands. Students will be led
through exercises in research, observation/exploration, experimentation,
movement development, rehearsal and performance. In all of this, they will consider what
most effectively partners with the site and lends legibility to performance in a public
space. The goal is that they work through several scenarios and leave with a grab bag of
technique and tools for creating their own site-specific works and for teaching these
techniques to others. By the end, they will have created their own site specific work
which will be shared with the public. They will also go forward from the workshops to
share what they learned by teaching another group, all as part of this project.




